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Foreword

After studying trumpet and cornet with such accomplished
musicians as Louis Davidson (Cleveland Symphony), Herbert L.
Clarke (Famous Cornetist), Oscar B. Short (Soloist, Goldman-Sousa-
U.S. Navy Band) and Bartlett L. Lyons (Sousa Band) —this list is a
veritable who's who in the brass field, isn’t it?—and after having
witnessed many times the solid effects of visual education, I
commenced thinking about the possibilities of teaching music by
means of pictures. The Chinese, in their own terse concise way, simply
say, “A picture is worth a thousand words,” so perhaps that is enough
said about the philosophy behind this instructional enceavor.

Buc even the best of pictures —I should say here that the cartoons
in this book are the products of Clyde E. (Bud) Morris of Akron.
Ohio, whose amazing ability to transcribe my teaching ideas in picture
form is the making of this entire unique presentation —even the best of
pictures needs interpretation and explanation. Therefore. Thave made a
list of suggestions to the reader. which will enable him to benefit fully
from “The Talking Trumpet,” “The Talking Twins”™ (Trombone and
Baritone), “The Talking French Horn.” and “The Talking Tuba”
Concerning this list, by the way, a well-known teacher from a well-
known music school said, “Ninety percent of my time and thought in
reaching brass is devoted to the development of these tzchniques” Such
has been my own experience; hence, the following suggestions:

1. The warm-up exercises should be used every day.
2. Study each picture carefully and often.

3. Listen to what comes out of the bell. Start each rone good and keep it

goung good.

4. Have this book handy (as a guide) to help you in any problem that
you may encounter.




~ PURPGSE of THIS BOOK..

1 FOR COLLEGE METHODS CLASS

(DREMEDIAL READING
ELEMENTARY amel SECONDARY SCHOOLS

(@) PRIVATE TEACHING

THIS BOOK SERVES AS AN
X2 AD..NOT A REPLACEMENT

- o STRESSES BASIC IDEAS OF SOLID BRASS PLAYING
g WHICH ARE OFTEN OYERLOOKED #1 IMPROPERLY TAUGHTe

201084148

1991

A PLAYER-TEACHER GUIDE IN BOTH
ACQUIRING a#d MAINTAINING

%5/ ~ PRACTICE SESSION... lwsesica de puatchices
g e :

@t{——‘: iy (1) WARM UP MOUTHPIECE coicubie b bogurller
[ |

| ; ' toca con laboges//
| ) BUZ1 MOUTHPIECE TILL Jui'll
/T\ YOU GET A STEADY BI/Z 2 Wrshy cousguein

- [ | o
_» B> | Dosl BECOME SATISFIED WITH

_» |7 YOUR PLAYING

=  Tipinetore AN

_a

e Do 73y CARLES COLN 1S W St N Yk MY 100

{ p
\ ( ( (
I_W
R
i
i




i \@F (.\}) P T YOUNG PLAYER'S

5 \g;_, 3»»4 ;;—. YOUR_ - ===-=="===—-
| ?
[ __e_ . -~ ~w
| S
I{ ] e e T o7

Valve combinations 1.3 and 1-2-3 are sharp in pitch.
,L: Study pages 40-41 for the of valve rings.

ADVANCED PLAYER'S

- N -'_-?@ﬁggewqu _52_ = 4 = . ! .::‘;
G TRY STARTING TONE ~ ° »w— 227 '3
Dsowidosin  WITHOUT USING TONGUE

vum lea

eils canatnsy, (JUST WITH BREATH)

A < * I

Bpgots: BETTER LIP, il e
i CONTROL wifiol bic) © =05 %23 % o5

) 2 1PS MUST VIBRATE ElYe .
- . % F{Q\E 1®  olec [a_b\os deben Vs bvear (\'L\few\.c“(‘e-
-
.__., —_

!
3

!
Ty
=L “ ffspl'faoyov\-
~ ’ﬂ Y, &Am&) sy ves los (aLloS "EQJ‘J“ 1\’
‘__,‘ vg’y 0°iia’ASYOU I' g“f ' | ] L 1 ,'1| L 'm
) AR T s
’ 3 P la Ring o S
5 I5THER 60/
%

R
- [ G&SCQLMSK oeﬂspue's Je w"{ﬂ C@M-{Pﬂ,{'.

P il .

[

PRt | AR W

2 B SRp e o




- | ETUDE #3
’ e o'..‘f}-':::} Estale. Stguv © to al'«g,ve. < N

" T &F [ KEEP YOURTONGUE ST ol §y g by Gep- Abob por

REHIND TEETH....DO NOT &has-i "ff"i . ;o tapcabisndt il
EXTENDIT PhSTTHETEﬁTH St Re. o A

wole gb‘?\’t’s le Shq/ U@ (a_s

Muf‘oues

|
1

1
1 1
r S = = T

3d'EU=.§?154-0
<2
o=

S -

S =

e — Z =4

it / £
=E=1)5p Y {EC"O
2 : a aXC oA bvave J /a/éow e)('
BLOW WIND, P s e .

[ ( ( [ ( [ ! [ { ( i
o B W B G W M W W ol Gy v W b b W A Lk

gsmw} e
oA THROUGH. .
, et/ KEEP TIP OF
f;sj; TONGUE BEHIND T —
e | JOUR TEETH e
&mb; ______
e————————
Mﬁlwﬂ{wdgzx = 3;1;—-;—-—3 Fy\~--....._b.§

P Gy W e e
s



I ETUDE #5 ,

@
II

_STOP FLOW OF i -
77 M BETHEEN === ;
YOUR NOTES/ — ‘

de ouive oulve las thIS (

// 7)/ WO paves aﬂ ][[Ujo - .

———T—

— S— i

Q(]\J)

i
u T4 T
"-..____-_________..-/

GOOD TONAL
QUALITY RESULTS
FROM A

5/'5&17}’ i f?fi

3rd Ring

coltedo de o (o(P«}Lo peso A aive.

la \dJe.wo\ mm“l Jd SowG('o es ¥e

[ LW

ALSD TONGUE

veoideo puso dasvey Owa wobn Was ol
3 g boeuss celidad & vanaLoq

~ ._
,vj.tyyy-.vu«w-f.-.a..a_x'_",




[

p ; _ ) ; v ; 3 3 :
( o ( ( { ( { { [ { ( ( i { ( {
R o e W @ e & PP NP WA W) U R P ML NP

L1

. START TONE WITH 7000 44wl

CTOP N NoTe
BY STARTING THE

ETUDE *7

&yﬂﬁ CYERY

TOPor TONGL

YoU GET YOUR TON

H ROOF OF YOUR MO
SHALLERTHESPM'

| ROOF o MOUTH

THE CLOSER
oN HiET N mms Q0

OUTH THE

5
d=72
£ [o] |
1 | ——
[ s £l =] — =
\_‘lj - = — -
.
\ r
QMplGRe &0 SOUAN cpu el ' ‘!'\J
wovwad - .. pava caofavwh evewdlo ewpiece
v A e
g — f f
T T i . suieu e
AV ) E®] '1'7' o Lw]
e T i
e O a o
=13 1
or i) T |
oS | o |
s P = ey — T
o) = L= o Eams =g o

Q'ye AU CSpaeso emfw las u,aqu

WITH MO SPACE
IM BETWEEN . -
YOTE8 H— =] —
- 8 i) [ o 4] (] [w]
g
Cl.% -
ST —————
o i
_gjw\mlaw
i:g ;Jf_ - I




o wiswa afinaedin .,

w g‘udﬂ%md [ e 1 ¥ = //—r i
- e D T// =
9 T — ﬁ- g
e e
[J] T ¥ s l\l_bjl’
3 )
2D O e
B RY 70 A = — -
CCOMPLISH 7 S X ~__ b=

THIS WITH AS
LITTLE LIP

MOVEMENT AS o, 2
POSSIBLE ==
=4 \_,‘_O: \\li-’j
= 3 bodn

{ ETUDE #10
biso vihwico %«f R +

Flay I\t"br = T — & 1
é}' e g - S

P& o(OMPLETE RELAKATION velejucda covsplefi
t o ¢ TAKING 4 REAL ¥, PTOI?:'{“’-"T? —
_ DEEP BREATH T o
OPLAYING OCTAVES himrsda au ochhvess
/ IN TUNE ) ) )
%i s j’ oRESTING RETWEEN Br—t= 3 bs:tv.;'—-—v_w'_;;;

MEASURES fcmuso b s ” e
g QNOT E)REAKING WO vowupev aL perso Jt aAve

%/—gj THE ARSTREAM 8 O




i

Focn oste Yoo

] ETUDE %11 :
ol i S
) .1=84.
© LAY THIS EXERCISE Pt e
" ® L=y o — — :
L M [ - T b =
! ‘ 29 — —
X e ===
3 W : T ke
3 2 : : ;
) e ——
ks [ F__; bs_g,pa qatu_;
N
3 PUSH_VALVES DOWN e
\ ) =  FIRMILY Tl = b
i)
: {EJ—;.- |
~, S B e
: Puls:a Los P;’S‘i’owes .I.\'v“e,,w_em,f‘e: c,uau.w(.o
';} cqu;.{es A(_ UAAD A Bhro
3
3
!
) m
llﬂ =
()

"~ THICKNESS., @3
weudeu el wiswo /ﬁ’OSAGD

' S

e (G | e
o o OR SWELLING
| Onlas wolas Qo OF NOTES /




vued buewa evor o
MM Even

, FIVE WAY CHECK
8 EL‘-"Plb"-ﬂ"\ ALt Lugi . s

wheacdr sdlo con (ot Le TR T s lm
ek e | S

WITH YOUR MOUTHPIECE
ALONE._THEM SEEIF
\OU CAN CONTIMUE THE
BUTL AS YOU TAKE THE
MOUTHPIECE FROM THE LIPS

il

Hold last note antil air is gome.

“THE £/PF MUST
LAVE FREEDOM =
QF MOVEMENT

| (SUIGHT PUCKER HELPS) |

7 i
C @
g TRY SLURRING ™
( z - Woﬂoueumw“‘;‘.’“ ;
@l o ‘é—“_‘_ &0% QF_\{GUP\ _
'ﬂ"sad.a \\—% PRACTICE- =

\

foutulew los Z
(abios

ol Pl'c«o(_o
it funzen
a los
lebios

1l llﬁmmIﬂll!i!l'.!ll&m'dﬂ‘.u'.lﬂﬂ\

D

@f / | /"--/ -
&-N J}\\j W’D%_STEA'DY * %o 4o
Nead STREAM OF AIR MAKES

fﬂfPfcﬁﬂ Paco ng aAve = LR)M Cnf.&'a(aa[ O"L w\MGLO

ootz Loy 1l B wolten Uasta 4 5 tovle




1 — -
. — N [t dlfe
. ho S b
T 7 b H
— ¥ A & QRS NEn |de | o X
1% ﬁ I d t..-& Tt T i
1 dk ,f . :-iw [t . b
| T T ... o I 25 il B
M i ([} el | 1 b i 1 T L F
kS ‘._J.ll_.o = H_M .-0 | u.T
1 L ol R (s B =W
b h 1 _s.:. -+t ...? aiad ] 1 -.T
i = & bt ..@ 11 h R a
Nl it A O 1
1w [ s I b 1, P 1 i
e te e | EN i IS il g by
_ i h 1S r ! 2 i) 8 . ",
a =5 w id m g o i 1TH# Tk T 0N
A LA i e s v S
Bl fo i 4 8 M P ™ e
m I i i _.M.wu ”ﬁ ; ™ ; ™ . .-..- L] rsTv ‘ .._r _ wm.!
L L ik ¥ T } t 2 ...f ~ 11 i
S O I "l |1 A1 S (A i
i i o S
=S N : it i
g A i S 1 R 1
b Hiw 11 -+ Wy h 1% .ﬂv -ﬂv
e v | U I § T | e s ik 19
. 1 He il h el » i
] 1k 1 T 1 T
[ ] ]| Ha B _M y T - ™ ki TI% =-r|3
1 file V[ | e | e T i it I
q_v -0 N |5 fon- 11T ..L.”JJ.. ” 10 T
| || 1™ | ! B “MELT-
1w __Hn ik - vy T ™ ..“H hy J._PW M n~u_ : < ﬁ,b © N
% i B : e . ST
- --H. LIk m s i Ao ! ﬂq .Ar.,.... ~ .
NT I m .;. 1] BT N_/A IR0
f L § a F ) A,:,Q.u
e -E<fifflo <fi
el <t <H-
0 2




O S A—— . Y WO .
YOU LEAP L -
plé’us ”' ' -
--'sowto MAKE UP YOUR MIND _ ;%, = s 0t
s WHAT SOUND MUST X DR ' =

p COME OUT OF ]
—slje YOUR TRUMPET 1A e

3
) J 6000 SOUNDAMINT. ——
) GC0B S0UMD COME3 UUT/ )

; 1BAD SOUNDS MIND.. " | o ‘ e
~. -- BM] aﬁUr‘B \.QF‘%ES UUT/’ e =

' - X aj = € T = = & < :

": i ALL EEYS (DOWN)
) LEGATO AND TONGUE

o;;= h\lm"" T TZ m.--‘.-m“---'-'_“~ — ﬂx Y
; %J—'—;r&ﬁ;ia—iﬂ-e"} g Aoy B g O o T

e

ey

FYrT, e,

Fosaso)



11

’ k.
Pcon wnfioe  EACH

'_ u'u.cpqo,“o ,

»
-
5
P
r
B
r
)
A

‘: .- 7 HD ; y
" ’{" N O F 001/ ) I--_1::—.r.:;,‘ s M Yas cav !’
THIS |5 ONE OF WHERE AMATELRS | 55
E THE MOST IMPORTANT | SEPARATE FROM TOP a Ws
> PHASES / FLIGHT PROFESSIONALS/ | aueedzys Lo
- = I - (os
,ﬁ ' pve. sx‘ouaixog_
; T ETUDE %16 t
) MIRROR S _
a MIRROR ON Meaere 14‘8‘{-—5}?{& Evmnﬁo TONGUE

i (e

sugesiin ¥ CHECK FACIAL EXPRESSION

* %l CHECK MOVEMENT OF Lips
o woviwiceds QLT (VERY UTTLE)™

" BAD HABITS ARE EASY TO
FORM...HARD TO GET RID OF /*

“los wieios Som qza'c,(fﬂs Hde aae%‘va' Y tﬂ«f/{&’cs Je ﬂ*""‘h”‘/ #

_uu‘h
BL)
L

-
¥
3
»




5 il

Q7HE TRUMPET
 Bawpely |07 B BULT
weeade | pEREECTLY N
e t.| TUNE.THEREFORE
m‘““’ CERTAIN NOTES 08 Ove
ethitecle] MUST BE HUMORED (F o
ok WITH THE LIPS, ST
5 ; ba U-C(-"'S?vt uedw,
" aﬁ'zavse Ciw((z.sp labios
FLAT

1 i [ . ! 3
rexj= Ilrm[u ,'bq-q—[’ Goed Sound
SHARP | M | | :

| ] |

lkq'f-\ #—B
& (CHECK FURTHER PAsEs 40-4/)

< i EVERYTIME YU 4155 4 4150 NOTE D0 You pyy
e 10 THE MUSIC STORE FOR 4 DIFFERENT

| MOUTHPIECE D17 21472 conp FOR 4 FEW DAY 7

S8e ) [7EN 1T HUPPERS UL OUER AGAIN.. 17 GRCES

i\_ ST = ,(- {(_ —‘} " A
\““kﬁ:_:_:(\;_);:(\j =,

MEDIUM Cup

AOUTHPIECE IS

3EST FOR

OENERAL
PLAYING.

LEAST POSSIBLE PRESSURE wo|[“apyelz
ON UPPER LIPand LESS

lec ac,fwl‘ﬂq
THAN THAT ON LOWER LIP - ,

DONT TAKE A
LIp gsmueg |




' 7 ALSO TONGUE
Y BN Y ) e =




' '!"u iub‘[‘vom&.»b es & V‘:W-L-’o

'* YCUR INSTRUMENT
RUNS ON

| ALSO TonGUE
-\" -

5
3 lake g Health
) BREATH.. ®

AL f’ et ooy Lo,
SHORT STROKF

S4Y 7000
NTO MOUTHPIECE

PUSH VALVES
DOWN

v A -
%MZL' oblicaccin |
(hlak

FOR GOOD  tucay butn |
| PLAYING_
|

e [S-al Los pt’sfeugs
Foumewenlz



So
el
\/l‘\’:\rah)

/USE  VIBRATO

@ =43

3 SPARINGLY ON
LOW NOTES .

% HIGHER THE MORE
YoU Usk...

| WHEN USED IN A
BUGLE CALL
OR CHORAL _
THE RESULT IS
NOT €0 cooD /

START KAND VIBRATO -

SLOYLY T OHE PULSATION
' 70 THE BEAT...THD

FULSATIONS . ET7...

ewnpidzalo (olzumen (For Control)

EYERY SERIOUS PLAYER

EVERY SERI10US PLAYER
SHOULD HAVE A METRONOME

SHOULD KNOW HOW To UsE IT
\ l !

CORRECT TEMPO 2 A Fombnilon:
S VEEY IMPORTANT s




: o coundo o&mcw& fodo ofenceco

16

SUU ND e ‘g lag
THROUGH ENTIRE Cﬁéﬁ ===

EXERCISE / _

CONNECT SOUND 4%
TONGUING (T000)

g :som&/ééxz““ oM
> THE BONES

ok wo wolag "tgwfe'{\ias";
5 T . oL benceun “cavue? e los luegos Ao Tongue i picecelo
S - LEGATO AND TONGUE.

q All Reys (Down)




i < e e

TONGUE AND LEGATO 17
® =72-120 1 7
ey e A e P
D S e e p— T e ZzFi.z'_ 1
® s = 1 a 1 1 T L g = i B 3 1 L & I
e I (e O ST T 1 - & | =1 § = ™ el . = 5 '-'| T
: —— e - T
e
3
Ay M — i — 2 3 -
a2 5 — —— ——1 a2 9 = — - o
R - o 1 1 T ™ e T 1 1 - & ! oS (G I o] | | (B
LAY oy W LIS PR == — o O ¥ PO s L. = ! S, 1 . = e =
= T L'——TJ—-—'z———' : ; — 3 =
o T Ci 2
A - e 2 2 — 3 1 . n o~
2 7 . O R I L T o T T~ L L 1 — > - 1
P Lo 8 1 P 1 .' & ]L { 'I 1;%': 1
e e B oSS e e ™ e ==
As s o — 7 ot 2 " PP o)
= —coEesio-os——e———=ec
» y 1 i 1 1 1 1
1 | T 1 1 1 T et 1 1 ==l : T i : -
= % g — Y '
f'- | 1 - ] o 3 _-_3 b L] o [y
7 ||_4—? Ty~ I . :g ;?"‘IF =1 JI""T-.u-_ — : L) I-’ :
e = o 1 s i ] —
‘J -"___' l 1 - 1 A 3 | 1 . H L
Z s — —] = g —
e *"‘--..__J g..‘;_ -
A a 3 3 . ~
- = T e -~ ’ﬁa T e —— - C I 71
H‘Lﬂ—n——-‘——m__ W . T j - p— Tl
H e i | R o T [ ! } S S L T ) R: T o 21
) =T T T T ) T T 1 el T T 1 | | T T
. ] ) g —+ o ) — m—— 5F _?aL__;_,..
-4 = -
) 3 7 s 2 - i
e — — i e o e e T i e pvar o
BT s WARY BV I Z o I 1 e g 1 T L | 1 II— .[#_[’T
= t + ——— T T
[ N .s.__'? 4 — ey ﬂ'?‘ __a@'w
=2 v

5%{# PRACT CE
— MU&T/

% TRIPLE
ikl o~
v TU@TU@ Tu T V@ T
PAGE [0 WILLIAMS (YOL.1) PAGE 175 WILLIAMS (YOL.I1)

WK THE AIR ON THE

> i cuiner/

DONT 2 SATISFIED UNTILALL
%, NOTES ARE PERFECTLY em;]

QErrrermr

o NOTES SAME WE{GHT axd
THICKNESS wSweo peso » cvosov

* DOURLE & TRIPLE ' TONGUING

MUST SOUND LIKE A TERRIFIC

/ 3 <
SINGLE TONGUE dibe toucy, couco
EQ he . '
. by %éwﬁﬁggs el siveple
(3% "




TPRI, bt [ e——] [— [Cr— et Freme . Pr— [A—— [oara— v e i Se—

(@==== Gy C e Q=== (@=c== (@==== Crm ¢ ¢ CFFFF Q==
AT -..-|wu > b b 7%1_& T ¢ Q ShEr ). m,_..
o 6% - B e Y. “HHH
L] dil
3\-.% Mk a PH- ...._.+
1 2y 3\_ ] oy | @ :h | g -..w
i S § ™
o 3 | L
t [ | N
VL o
£ SHNI Hits |
i L fis e
i ENES / % =W e %
1t & 1™ &
[ 4] - i T | .\
t# A _a " B2l 1HE
34l gl sl
i 1 1
1o fa ol —I k] =
4 Dl il
il | A AN\
A SR S € S |11 R 1
T_-_ 1N s e i
™ol &l o .-.## 1114 R TIm
a.[lf & ue e Ik R L]
-+ T.muu“ tl.-w T- | rllr LY
Hd Auuw dll P | | - (3 ..;11
Jr ..m.. w. 18 B ™ [ 1]
| r 2 # _I Ibl_lruh Av.l.. _h
and I [T Lok ol 44 ya: Q4
N Ay an 4 d .nn?: 1+Hd
P an Nd A “HO Ak SN
a W../ » =: - ] B
E <P <P <NER <P R <P
(s 8]




TN ANS LD D W) NP P N b

— Thow LSE DIAPHRAGM +

= FRESSURE zm[% 27203

18

ohwe ﬁzL (.ﬂl.;tﬂ A sofpe D

o

eQwicr , WO

b

il g
| ALMOST EVERYONE HAS cogue ok 2 AS LITTLE LIP PRESSURE AS “owstr
A RECESSED LOWER JAW  tuley POSSIBLE ( PYSKER SUehTiY soMats) o citle
7. SUGGEST MOVING LOWER 7522 4 SET DIAPHRAGM MUSCLES prepayer los
JAW FORWARD SN FOR THE NOTE.DESIRED  waiscadog ol
(SO BITE IS EVEN) nIm 0{_‘“’ -
T /@@% IND RELAX
ALHAYS FAUSE 4@/ AND
: g LIP CONTROL
%. \\'\“‘\1;‘\\1\\\155{5“' ‘ /""_________“‘\-\ -‘."i E\ZEEP‘
Sy gy e
VERY LITTLE KJ .
MOVEMENT.& & . — A
BUT 17 HELPS ' e e
ALOT/ |

*LOWER LIP MOVES SUGHTLY UPt DOWN with MELODY 25— . = Tr,ra;

DON'T OVER DOIT/ (PERHAPS Yo' fow LOWC % G)




\ [ \ ! - ( ( { / ( f { ! f
“j"“"ﬁ"’kﬁij".’l"‘ﬂh%""‘}\"i"a‘-"‘ﬁ‘-"'ﬂ’%’W\“ﬂwuwwm;\.,

27

“  MAVE TROUBLE TELLING I

d" h'e.w_s FWE{%
F pavet sebov & es ’273
a [ (‘0 @ La /'0 ?.

START WITH SLIDE PULLED ALLTHE
WAY OUT(VERY FLAT) THEM PRACTICE
& GRADUALLY PULL SUIDE INTILL
YOU'YE REACHED CORRECT PITCH
(CHECK AGAINST TUNING BELL)

V2 somauna - bowbe caaden .- ey

FIAT P

YOU ARE SHARPo

SLIDE AT
CORRECT

)
THEN USE THE

TUNING SLITE

@ THIS METHOD ASSURES
> YOU OF BEING 4y TUNE®

Olnd WEER
START WITH SLIDE PUSHED ALLTHE
WAY M (YERY SHARP) THEM PRACTICE
¢ GRADUALLY PULLSUIDE OUT TILL
YOU'VE REACHED CORRECT PITCH
(CHECK AGAINST TUMING BELL)

2N o 7 VlverSes

... SOFT PLAYING

DOES NOT TIRE

YOUR LIPS OR

EARS OF THOSE
NEAR YOU...

L

WO CeuuSer ! t(us e ):(._
tabi'os wi las ovqqu 2 (os @tenos

Valves 1-2
( PKOCEED WITH CAUTION)

prezey

M‘!\"ﬂ‘




21

( T
( (§ [ 4 ( iy
- st M m\A n\
i al { Q AT *
¢ Crr ¢ C C ¢ : i pEaLLE ) . & I
N ko I$ I L b & T 1 . t- i M,
. it I S 1 5 R N
- - |@ .s‘_ JHW 1...? ?\ ) w % al i .-\- H § : ol __.\_\ wlwu.«
N- L} JN._r H & & B m - JRH--E 1ty Lﬂ_../ m o N | bl Jl - . Rw
- L] -1 d .. L o AN I ﬂni. ‘m R L 18 ; St
i \ & | & i [ Eos M il Y
R al | iE 3?..-.K ald i i ki “ > rm £ o | 1 E ol Y
JIT L \ 3....\ 2 -.\ YA i it a_l- 1 i ﬂ. tH— el i
alllll S <l sl il U 5 1l L u illig
11 MHH M ja 4l T | w <k ‘FP (LT kﬁv,s I JLRH-
=T / .-.#ul’ ¢ |/ 1 13../ & SN J “,,-q .ﬁ.,__ e <M A....ﬁ.. a)
:5.-[’ M- M M- 1% 7 B [l NG o NG o P
T O 11 1 S Y v
T A\ llp ?, b 1 » A J P I b e
,,Iw.. b R HHT® TS Y . & D) -
I He gl T = = x
P bt % 1h P .__.. a.yﬂ w 3 ,H_n.w .
Heb 1 -] L 19 ® b F — M O—In
™ 1% o i | & e ey R:Hl_
% o S |
1 T ™ TH 114 ”ullJJ. . -~ TW
P- i T o > b=
1 11 Ml N = NEE
| o L I I > x <2
\ L 4011 M , .., i o ' ﬂ ot 5 w 5| e ot
L) I\ I f b 1 o N Dl| = ] w
i - it I\ ; Sled = 5>
e o § ‘A i [ — O a2 o
} - ? ® of. g ) L8
1TJ | © ]u# \ Hy w« Em | W &
of (A O I_.wﬂ, 1 A E e
Ha qmﬂ_: ] Vrlu.F pany HT: w...i_wv N s’ w ) M
5 [T WY 7] *Hy ) N 1] CJ . e
& 4 AL e -tf TH R
it By | u 1ld z_ a0 0 “MHY. 2 Ry o
h.ﬂ; va ) 3 J.fN/ 3 < /[,M 1 & fr..zr._ﬂq o B _/W\ ) a ,— L ﬁ I.Wl MD.I!M m
<% o

i e el e
£ 25 T Y K ’
: N L SN B ) )
L N N - - N _
Q..Q'%r_ \ ) ) )
e e e



22 [-f\j;:: %;) @g fJ=1 FAST TONGUING
- @&¥/ SECRET/ =

40 ONE OF THE
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: SIMILE (Same pattern each measure)
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B ETUDE #16

o FOU2 1S MINUTE SESSIONS BETTER THAN 1 HOUR STEADY mm“‘”-/c, del. gue AL

0 ST2-NGTHEN LIPS _DONT WEAR THEM OUT
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You Use 1

23
Two Common Errors
=172.120
T{_} A (AS WRITTEN)
e — o
PRACTICE (== =
Y —
An eighth note following or prec-
eding two sixteenths-is a sixteenth.
(AS PLAYED
f‘ 1
\‘;-’" - ?1 m I’" - I
WILLIAM'S Vol.I (Page 73)
| [- T
!{q k— !
o =
Dotted eighth is (3) times as
| long as the sixteqnth.
,.-:‘_. 5 e SeSEm e
3 o009 - =3 = o3 =

—
WILLIAM'S VoLl (Pase 66)

USE OF 374 VALYVE RING -

TOO SHARP

VALVE

TCOO SHARP

NOT AS SHARP AS DerC#

T

PUSH RING OUT /2 INCH

PUSH RING OUT 3BINCH
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P You Use the ﬂéﬁ Valve Ring? )

ﬂ’m 7 EVERY SERIOUS PLAYER
Al SHOULD INVESTIGATE THE
\0‘3 USE CF FIRST & THIRD
TUNING RING /

SHARP ON MOST
TRUMPETS & CORNETS

b
o =

-4 e
7 (SAN | QING
1 7 —(SAME AS 3r¢ RING) =
41y V2 INCH %8 INCH =
@ = L L s
e & .= S TUNEZ SUSTAINED PASSAGES

b (ouT Yie INCH)

IF YOU CAN GET lst & 372 RINGS-BETTER ‘i’ETf




 THIS BOOK APPLIFS TO THE FNTIBE
EM 55 FAM !é ?

e T e g ) AT B SR e T B S A T T R

DALY DOZEN....

e WARM UP AT LEAST 20 MINUTES
o PLAY ALL 12 EVERYDAY, EVEN IF
FOR ONLY 60 SECONDS EACH

| WARM UP cedewkomiendo

2. MAJOR SCALES

3 MINOR SCALES

4 CHROMATIC SCALES

S INTERVALS

& TRIPLE TOMGUE twrle prodo
7. DOUBLE TONGUE dotle preedo

AL ounmeC

2 ETUDES
9. SOLOS, DUETS, TRIOS
: 20 MINUTES 1. TRUMPETING obvas
TUDES 1-2-3- | ETUDES 2-3-4- 17, SIGHT READING (*visla
4-5-0-7-8-9- | 5-6-7-8-9-10-1|
[0-11-14 (a) 12-13-14 -1 ©-18-20() Raém TO WILLIAMS METHODS
FOR ADDITIONAL MATERIAL

*USE ALTERNATE ETUDES ot VARIETY
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TRUMPET METHODS

Berger: Cont. Jazz Rhythms
Broiles/Colin: The Art of Trumpet Playing
Brown: Clifford Brown Transcriptions
Colin, Allan: Corners
30 Close Interval Studies
Colin, Charles: Advanced Lip Flexibilities
Endurance & Elasticity
Melodious Fundamentals
100 Original Warm-ups
Technical Studies
Glantz: 48 Studies
Harris: Advanced Studies
Haynie: High Notes Low Notes
Jellen: 44 Magnum Drill
Mancini: Lip, Breath and Sound Technique
Rhythm in Technique
Daily Studies
Highlights in Concertos
Maxwell: The First Trumpeter
Morgan: Lee Morgan Transcribed Solos
Murphy: Pro Etudes
Rodney: Red Rodney Then & Now
Shepard/Bach: Endurance
Van der Woude: Complete Virtuoso Works
Vacchiano: Trumpet Routines (2nd Ed.)
Van Cleave: Maximizing Practice
Williams: Method of Scales
Method for Transposition
Supplementary Studies
The Best of Williams
The Secret of Technique Preservation

TRUMPET DUETS

Bower/Bulla: Bop Duets
Edmonds/Ellington: Jazz Beats
Nelson: Advanced Duets & Adv. Duets Phase lI
Past: Baroque Duets
St. Jacome: Celebrated Duets
Vacchiano: Bach Concertos Transc. For Two 1rump°ts
Williams: Aristic Duets
114 Easy Duets

TRUMPET ENSEMBLES

Lewis: Forefront Series
Mancini: 50 Symphonic Quartets (Complete set of 4)

TRUMPET MASTER SERIES

Artot: 24 Etudes Melodiques

Beethoven: Beethoven Trio (arr. Glantz) Op. 87
Bousquet: 36 Celebrated Studies

Burke: Trumpet Solo Collection

Gekker: Ariculation Studies

Glantz: 48 Studies

Harris: Advanced Studies

Haydn: Concerto for Two Trumpets in Bb
Saveur: Etudes Techniques

See Your Local Dealer on Call/White Yor Gczl@[agm
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